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the fifth time. 


THE QUARRY, OIL ANNE BREMER MEMORIAL PRIZE HAMILTON WOLI 
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ANNE BREMER MEMORIAL PRIZE 


HAMILTON WOLF .. . . The Quarry (oil) 


SAN FRANCISCO ART ASSOCIATION EMANUEL WALTER FUND PURCHASE PRIZE 
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THE PROVIDER'S RETURN, COMPOSITE ARTISTS F I ROBERT HOWARD 


FOREWORD 


The leading contemporary exhibition among the many important exhibitions 
assembled for the reopening of the San Francisco Museum of Art in its pres- 
ent location in the Civic Center on January 18, 1935 was the 55th Annual 
Exhibition of the San Francisco Art Association. This appropriately acknowl- 
edged the close relation between the Art Association and the Museum and 
indicated clearly as well the field in which the Museum, in its new function 
in the city, proposed to concentrate its interest:—contemporary art in general 
and the art and creatively important artists of this region in particular. 


The San Francisco Art Association had, in 1921, founded this Museum as a 
separate organization, but with the idea that the two should work side by side 
for the advancement of art and artists of this community. At that time, there 
was no museum in the community devoted entirely to art, nor concerned in 
any way with contemporary and living art. The Art Association had held 
Annuals almost every year since the 70’s and it had maintained exhibition 
rooms. A more formal professionally organized Museum was needed, how- 
ever, to carry on continuous and sustained activity in art. This the San Fran- 
cisco Museum of Art became in its location in the Palace of Fine Arts on the 
Marina. It brought to San Francisco important exhibitions of every type and 
period, and began to build a sound public knowledge of art traditions of the 
past, and to demonstrate in its collections and exhibitions standards of art 
quality. It continued, however, also to stimulate local art development by 
contemporary exhibitions, it undertook a certain amount of work in public 
education on art, published catalogues, and formed for public use a good 
small art reference library and an art periodical library of international scope. 


The Art Association itself had pioneered in art when it was founded in 1872, 
for this was a brave step toward the values of civilization for the raw young 
bustling frontier city San Francisco was then. So now in the early 20’s the 
Museum showed the way to a balanced program of art museum activity at 
this later stage of San Francisco’s art development. By the time the Museum 
left the then unsuitable Palace of Fine Arts and suspended activity while 
waiting for completion of the promised new quarters in the Civic Center, the 
burden of art museum work here had been taken over in part by the new 
museum of the Palace of the Legion of Honor, and also by the reorganized 
and newly active De Young Memorial Museum. Therefore, when the San 
Francisco Museum of Art reopened in 1935 it was free, in addition to carry- 
ing on its traditional interest in local art and artists, to assume pioneering 
tasks again in the tradition of its own and the Art Association’s history. 
Exploring the immensely active and varied field of the art of our time and its 
sources, to which no other local agency was giving attention, and establishing 
an active and sustained program of general public art education and activities 


related to art, like illustrated lectures, children’s sessions, adult studio meet- 
ings and art classes, motion pictures and the like, were at that time all new 
enterprises in San Francisco. 


The work then undertaken has continued consistently. To San Francisco the 
Museum has brought good examples of every important trend in contem- 
porary art, of every interesting, recognized and new personality in art of our 
time. Every current of contemporary art growth has been examined, often 
in its historic context, with careful tracing of the traditions of the past from 
which it comes to help the public in understanding and evaluation. No 
favorites have been played, for the Museum regards the contemporary scene 
with the same detachment as art of the past. Certain trends are obviously 
important now. They exist, they exert influences, they are followed by recog- 
nizably competent and creative artists. Whether one likes them or not, they 
leave their mark upon our time. Therefore, it behooves the public to know 
them, to understand them. In exhibitions and in educational programs the 
Museum makes it possible for the public to do both. Generally, art which 
carries on without significant addition or change in styles of the past or 
formulas of previous periods, that is to say art of no creative significance for 
our own time and that is already understood and accepted by the general 
public, is not the special concern of this Museum. Such art of good quality 
sometimes is shown as part of a movement or a group manifestation, but it 
represents no problem of presentation to the public. 


The Art Association Annuals have been housed in the Museum each year. 
These exhibitions are in normal times very large. In wartime they have been 
small. They are open to all artists of the country who care to submit, and they 
are juried. To furnish equal prominence to all categories of art the large 
general annuals have been for some years split into three: the Painting and 
Sculpture Exhibition carrying on the Art Association tradition, an Annual 
of Watercolors and Pastels, and an Annual of Prints and Drawings giving 
respectively greater scope to artists in these more intimate media. In all cases 
the juries are elected by the artist members of the San Francisco Art Assocta- 
tion—all artists of recognized professional standing, veterans of frequent 
exhibitions locally and often nationally, elected to membership by the group 
itself. They represent the most varied contemporary styles, but in recent years 
a certain reference to standards nationally and internationally acceptable 
rather than to purely local ones guide them. The juries elected are usually 
composed of artists, but frequently artists and sometimes other art informed 
people so elected are not of the Art Association group. Museum directors and 
curators of the community and newspaper critics have served from time to 
time. This Museum, which always feels close to the Annuals, and welcomes 
them because they serve so democratically to open free competition for all 
attists and so lend a wholesome variety to the exhibition program, is always 
delighted when election of one of its staff members to the Jury, as for this 
exhibition, makes the connection even more close. 


A slightly different plan, by decision of the Art Association, was followed 
for the selection of the Annual this year. In recognition of the faithful sup- 
port of their membership through difficult times, all artist members were 
invited to exhibit in the Annual of 1944. Forty-seven members chose to 
accept the invitation, though with few exceptions they had been regular 
exhibitors in Annuals and had regularly submitted in past years. To make 
sure that the invited works would in no way put to a disadvantage those who 
submitted to the Jury, additional space for hanging was allotted in case it 
were required, and no number of acceptances was set as has been necessary 
sometimes in the past because of the physical limitation of gallery space. 
However, there were only about 200 works submitted in comparison with 
the 600 to 8CO of pre-war years. Undoubtedly for out of town artists the 
decrease is to be attributed in part to packing and shipping difficulties. Lack 
of time for their own work and preoccupation with other tasks have affected 
all artists. The Museum’s restriction to one submission for each artist, im- 
posed because of its own man-power difficulties, is certainly another factor in 


limitation, which will of course be removed after the war. 

As usual, the material submitted was of the greatest diversity in points of 
view, styles and standards. As usual, the Jury labored to judge fairly and to 
select from the group a well-rounded exhibition—including all work of 
recognizable artistic standard, creative value, sincerity and quality, whatever 
its particular style. The usual system of silent voting by the convenient 
machine, with complete freedom for any juror to dissent, to call for reconsid- 
eration and for discussion, was used. The final step was review of the whole 
selected and invited group with opportunity for reconsideration of any 
selection or rejection. The result is the usual Annual—predominently local 
but with work from elsewhere represented also. It was selected as carefully 
and as well as five conscientious sincere people of diverse tastes and per- 
sonalities, experienced in art and art studies, knew how to do the job. It is 


now before the public to judge and to enjoy. 

The 64th Annual of the San Francisco Art Association is the tenth presented 
in the Museum since 1935, and so marks an anniversary that the Museum 1s 
happy to commemorate by this summary of what the art public of this region 
owes to the San Francisco Art Association in its pioneering in the cause of 
art. The Annuals carry on worthily the Association’s tradition and the 
Museum carries on with satisfaction and conviction its own functions in 
contemporary art developments and education entrusted to it by the Asso- 
ciation. Ten years soon to be completed are a good start on a program that 
forever lies new before it—of making people here acquainted with the art 
of our time, as soon as it appears, while it is still new, still in formation. 


G. L. MCCANN MORLEY 
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THREE IS A FAMILY, OIL, SAN FRANCISCO ART ASSOCIATION, EMANUEL WALTER FUND PURCHASE PRIZE DOROTHY GROVER 


SIXTY-FOURTH ANNUAL EXHIBITION OF THE 
SAN FRANCISCO ART ASSOCIATION 


ABDY, ROWENA MEEKS 
San Francisco, California 
1. Sea Harvest (oil) 


ALBRO, MAXINE 

Carmel, California 
2. Rescue (oil) 
ANDERSON, ALEXANDER 


San Francisco, California 


3. Eloisa and Abelard (oil) 


ARMER, RUTH 
San Francisco, California 


4. Uprooted (oil) 


AYRES, JOHN 
Modesto, California 
5. Road To Moss Landing (oil) 


BEECK, KISA 
Berkeley, California 
6. Out For No Good (stone) 


BERLANDINA, JANE 
San Francisco, California 
7. Waiting (oil) 


BLADEN, RONALD 
San Francisco, California 
8. The Toast (oil) 


BOTHWELL, DORR 
San Francisco, California 
9. Three Corbies (oil) 


CAVANEY, MARGARET 
San Francisco, California 
10. Busy Market (oil) 


CHAVEZ, EDWARD 
Los Angeles, California 
11. Longhorns (tempera) 


COOCH, MARIAN CLARK 
San Francisco, California 
12. Hill Complex (oil) 


CRUESS, MARIE GLEASON 
Berkeley, California 
13. Landscape (oil) 


DEGEN, IDA DAY 
San Francisco, California 
14. Shepherd (orange wood) 


De WILDE, VICTOR 
Hayward, California 
15. No Bridges (oil) 


DOOLEY, ELAINE BAILEY 
Mill Valley, California 
16. That Ole Time Religion 
(tempera on panel) 


DUFF, LUCILLE 
Palo Alto, California 
17. Sarah (oil) 


DUMAS, MARY 
Berkeley, California 
18. Figure Study (tempera) 


DUPONT, KEDMA 
San Francisco, California 
19. Red Roofs (oil) 


ENGEL, IRMA 
San Francisco, California 
20. Landscape (oil) 


FALKENSTEIN, CLAIRE 
Berkeley, California 
21. Land Configuration (wood, poplar) 


FEELS, C. P: 
Berkeley, California 
22. Consideration Before Decision (oil) 


MARION OLD: 


ARDEN, OMI ANN ELIZABETH KLUMPKE PRIZE 


FORD-AQUINO, BETTY 

San Francisco, California 
23. Low Relief (plaster) 
FOWLER, MELVIN 

San Francisco, California 
24. Exodus (oil) 


GALL, ELIZABETH KATHLEEN 
Seattle, Washington 
25. Passion (redwood) 


GAW, WILLIAM A. 
Berkeley, California 
26. Seven (oil) 


GERSTLE, WILLIAM L, 
San Francisco, California 
27. The Red Slide (oil) 


GIBNEY, LUKE 
San Francisco, California 
28. Memory of Aaron (oil) 


GOLDMAN, HAL 
San Francisco, California 
29. Time Of Her Life (oil) 


GOODWIN, MURIEL 
Reno, Nevada 


30. Indian Boy on a Ranch (oil) 


GREATHEAD, JOHN F. 
Vallejo, California 
31. Sword of Bushido (oil) 


GROVER, DOROTHY 
San Francisco, California 
32. Three Is a Family (oil) 


GUTTRIDGE, ELEANOR 
Berkeley, California 
33. Landscape (oil) 


HACKETT, RICHARD W. 
Sausalito, California 
34. View Near Columbia (oil) 


HALEY, JOHN 
Richmond, California 
35, Mining the Gold Stope (tempera) 


HAMILTON, LEAH RINNE 
San Francisco, California 
36, Mice and Men and Broken Mirrors 
(oil) 


HARRIS, GEORGE A. 
Sausalito, California 


37. Dissension (oil) 


HASS, J. FOSTER 
Berkeley, California 
38. Pieta (stone) 


HAYS, ELAH HALE 
Berkeley, California 
37. They Who Mourn (terra cotta) 


HENCH, JOHN 
Burbank, California 
40. Green Shirt (oil) 


HOESLY, MERLE 
Berkeley, California 
41. Riveter (wood) 


HOLMES, JEAN FINLAYSON 


San Francisco, California 


42. The Blue Chair (tempera on panel ) 


HOLMES, MILES 
San Francisco, California 
43. Mountain Village (oil) 


HOLMES, ROSINDA 
San Francisco, California 
44. The Dancers (oil) 


HOWARD, CHARLES 
San Francisco, California 
15. The Image (oil) 


HOWARD, JOHN L. 
Mill Valley, California 
16. Down by the Gas Tanks (tempera) 


THE BLUE MOON, OIL, HONORABLE MENTION CLAY SPOHN 
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HOWARD, ROBERT 


San Francisco, California 


47. The Provider's Return (composite) 


KENT, ADALINE 


San Francisco, California 
48. Scribe (terra cotta) 


LAGORIO, IRENE 
Oakland, California 


49. The Art Lesson (tempera ) 


LAISNER, GEORGE ALOIS 
Pullman, Washington 
50. Burnt Stubble (oil) 


LEWIS, TOM E. 


San Francisco, California 
51. St. Louis Cathedral from Canal, 
New Orleans 


LORAN, ERLE 
Berkeley, California 
52. Memory and Myth (oil) 


MACCHIARINI, PETER 
San Francisco, California 


53. The Scorched Earth (plaster) 


MAGILL, CLYDE W. 


San Carlos, California 
54. Yellow House (oil) 


MASON, FRAN 
San Francisco, California 


55. Mountain Sheep (stone) 


McNEE, JOHN D. 
Berkeley, California 
56. Late in the Afternoon (oil) 


MIHSFELDT, GERTRUDE WIEBE 
Sacramento, California 
57. His Dream of the Pin Up Girls 
(tempera ) 


MOYA DEL PINO, JOSE 
Ross, California 
58. Concert at the Yard (oil) 


MURRAY, JUSTIN 
San Francisco, California 
59. The Horrid Massacre in Boston (oil) 


NAVRATIL, MARY 


San Francisco, California 
60. Life Painting (oil) 


NOBUYUKI, KIYOO 
Rivers, Arizona 
61. Landscape (oil) 


O'HANLON, RICHARD 
Mill Valley, California 
62. Faun (stone) 


OLDFIELD, OTIS 
San Francisco, California 
63. The Palette (oil) 


OLDS, MARION 
Los Angeles, California 


64. Arden (oil) 


PAUSON, ROSE 
San Francisco, California 
65. Portrait of a Chair (oil) 


PEARCE, ETHEL MARCUM 
San Francisco, California 
66. Head (plaster) 


PETERSON, MARGARET 
Berkeley, California 
67. Summer Solstice (tempera ) 


PHILIPP, WERNER 


San Francisco, California 
68. After the Rain (oil) 


PINNER, PHILIP 
San Francisco, California 
69. Attempt of Aristarchus (oil) 


POLOS, THEODORE 


San Francisco, California 


70. Flowers (oil) 


POPE, MARION 
Sacramento, California 
71. Study in Blue and Rose (oil) 
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SUMMER SOLSTICE TEMPERA, HONORABLE MENTION MARGARET PETERSON 


RECORDS, JOAN HINCHMAN 


San Francisco, California 


72. Self-portrait (oil) 


REYNAL, JEANNE 


Soda Springs, California 


73. Landscape of a Winter Man Blossom- 
ing With Spring Sorrows (mosaic) 


ROGERS, HARRY W. 
San Francisco, California 


{. After the Bath (oil) 


SARGEANT, GENEVE RIXFORD 
New York City, New York 
75. Composition (Pineapple) (oil) 


SCHATZ, BEZALEL 
Berkeley, California 
76. Remnants (oil) 


SEIGLE, RALPH CORNELL 
San Francisco, California 
77. Theatre Landscape (tempera) 


SIEGRIEST, LOUIS 
San Francisco, California 
78. Potrero Homes (oil) 


SMITH, HASSEL 
San Francisco, California 


79. Juke Joint (oil) 


SMITH, RICHARD JAY 
San Francisco, Cz 
80. Still Life With Rose (oil) 


ifornia 


SNIPPER, MARTIN 
San Francisco, California 
81. Composition (oil) 


SPOHN, CLAY 
San Francisco, California 
82. The Blue Moon (oil) 


STEELE, JULIETTE 
San Francisco, California 
83. The Patio (tempera) 


STREAT, THELMA JOHNSON 
Chicago, Illinois 

84. 109th Street, New York City 

(tempera ) 


SWIFT, FLORENCE ALSTON 
Berkeley, California 
85. Still Life (oil) 


TAYLOR, EDGAR 


Austin, Texas 
86. I Saw It Happen (oil) 


TAYLOR, EDWARD DeWITT 
San Francisco, California 
87. A Ranch in the Trinity Alps (oil) 


TEMPLEMAN, ALBIN 
Oakland, California 
88. Casualty With Victorian Background 
(oil) 


TUFTS, FLORENCE INGALSBE 
Berkeley, California 
89. Old Clock (oil) 


VANN, LOLI 
Los Angeles, California 
90. Flower Arrangement (oil) 


VAN YOUNG, OSCAR 
Los Angeles, California 
91. Red Roofs (oil) 


WEINBERG, EMILIE SIEVERT 
Piedmont, California 
92. Spring (oil) 


WEINER, ETHEL 


San Francisco, California 


93. Composition (oil) 


WESCHLER, ANITA 
New York, New York 
94. Head (Marilyn) (artificial stone) 


WESTPHAL, KATHERINE 
Berkeley, California 
95. Hermosillo (oil) 


WOLF, HAMILTON 
Oakland, California 
96. The Quarry (oil) 


ZIROLI, N. 
Chicago, Illinois 
97. Michael and Sophy (oil) 


ARTIST MEMBERS OF THE SAN FRANCISCO ART 
ASSOCIATION REPRESENTED IN THE EXHIBITION 


ABDY, ROWENA MEEKS HOWARD, JOHN L. 

ALBRO, MAXINE HOWARD, ROBERT 

ARMER, RUTH KENT, ADALINE 

AYRES, JOHN LAGORIO, IRENE 

BEECK, KISA LORAN, ERLE 

BERLANDINA, JANE MAGILL, CLYDE W. 
BOTHWELL, DORR MIHSFELDT, GERTRUDE WIEBE 
CAVANEY, MARGARET MOYA DEL PINO, JOSE 
COOCH, MARIAN CLARK NOBUYUKI, KIYOO 

CRUESS, MARIE GLEASON O'HANLON, RICHARD 
DEGAN, IDA DAY OLDFIELD, OTIS 

DUPONT, KEDMA PAUSON, ROSE 

ENGEL, IRMA PHILIPP, WERNER 
FALKENSTEIN, CLAIRE PINNER, PHILIP 
FORD-AQUINO, BETTY POPE, MARION 

GAW, WILLIAM A. ROGERS, HARRY W. 
GERSTLE, WM. L. SARGEANT, GENEVE RIXFORD 
GIBNEY, LUKE SPOHN, CLAY 

GREATHEAD, JOHN F. SWIFT, FLORENCE ALSTON 
GROVER, DOROTHY TAYLOR, EDGAR 
GUTTRIDGE, ELEANOR TAYLOR, EDWARD DeWITT 
HALEY, JOHN TUFTS, FLORENCE INGALSBE 
HAMILTON, LEAH RINNE WEINBERG, EMILIE SIEVERT 
HOLMES, JEAN FINLAYSON WESTPHAL, KATHERINE 
HOWARD, CHARLES WOLF, HAMILTON 


